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A Dıfferent Perspectıve on “the Challenge of the Qur’an” 
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A B S T R A C T 
 

Background: The Quranic challenge (Tehaddi) has traditionally been interpreted through 
linguistic excellence, rhetorical beauty, and semantic depth. However, the visual and 
structural organisation of the Quranic text has received relatively limited scholarly 
attention as a potential dimension of its inimitability. Objective: This study aims to explore 
whether the symmetric and ordered visual structures found across different Mushaf writing 
traditions offer an additional perspective on the Quranic challenge. Method: The research 
employs visual symmetry analysis on three Mushaf models: the Alifi Mushaf (K1), the 
Husrev Mushaf (K2), and the Hunsari Mushaf (K3). Sample pages from Surah Al-Baqarah, 
verses 164–247, were examined to identify recurring structural patterns. As a comparative, 
anecdotal test, the literary text A Tale of Two Cities by Charles Dickens was analysed to 
assess whether a similar symmetry could be reproduced in non-Quranic texts. Results: The 
findings reveal consistent multi-layered symmetry across the three Mushaf models: line-
initial letter symmetry in the Alifi Mushaf, vertical word alignment in the Husrev Mushaf, 
and mirror-based page symmetry in the Hunsari Mushaf. These patterns persist across 
hundreds of pages. Conclusion: The Quran can therefore be viewed not only as a linguistic 
text but also as a visually structured textual system. Contribution: This study introduces a 
visual-structural perspective that complements traditional discussions of Quranic 
inimitability. 
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1. INTRODUCTION 

 

The Quran is a sacred text that includes a “challenge” directed at humanity. This challenge is expressed in 
various verses: For example, “And if you are in doubt about what We have sent down upon Our Servant [Muhammad], 
then produce a surah the like thereof and call upon your witnesses other than Allah, if you should be truthful” 
(Baqarah 2/23). Similarly, “Say, ‘If mankind and the jinn gathered to produce the like of this Quran, they could not 
produce the like of it, even if they were to each other assistants’” (Isra 17/88). In the “traditional tafsir” literature 
(Ibn & Zarzur, 1972), this challenge has been explained through the linguistic superiority, literary superiority (i'jaz), 
and depth of meaning of the Quran (for example, Demir, 2023).  

The Tehaddi topic can be formulated conceptually (T = T1 + T2 + ... + T13). Tehaddi arguments are interpreted 
within the framework of the traditional view as the divine origin of the text and literary superiority, etc. These 
arguments can be represented by individual letters and conceptually formulated to explain the Tehaddi concept. 
Later, symmetry/arrangement (S letter) will be added to the Tehaddi formulation, and the article’s claim will be 
explained. (T = Traditional View + S). This formulation is intended to highlight the need to understand the topic 
through multiple concepts. The essential elements of the traditional view are its arguments. This formulation arises 
from the fact that the Tehaddi concept must be explained with at least thirteen separate concepts. Formulation 
expressions: T = Tehaddi Concept; T1 = The Quran text containing a divine social message (Baqarah 2:177); T2 = 
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The Quran text being universal and timeless (Anbiya 21:107); T3 = The Quran text having i'jaz, eloquence, and 
literary aspect (Isra 17:88); T4 = The internal consistency/lack of contradiction in the Quran text (Nisa 4:82); T5 = 
The Quran text being completed piece by piece over time, in 23 years (Furqan 25:32); T6 = The Quran text providing 
answers to daily current events (The number of Asbab al Nuzul verses is about 500) (al-Wāḥidī, 1997); T7 = The 
difference between the order of revelation and the order of writing in the Quran text (Isra 17:106); T8 = The 
preservation and originality of the Quran text (Hijr 15:9); T9 = The illiteracy of the Messenger of the Quran (Ankabut 
29:48); T10 = The Quran text being in Arabic (Yusuf 12:2); T11 = The Quran text being compatible with some 
scientific studies (Besharati & Besharati, 2022; Sayska & Arni, 2016); T12 = Linguistic and mathematical repetitions 
in the Quran text (the number 19); T13 = The Quran text giving news of the future and the past (Ar-Rum 30:2-4); 
(Yusuf 12:92).  

In addition to the arguments listed above, the symmetric/ordered structure of the Quran text should be added 
to the equation. Indeed, the fact that the Quran text allows symmetry through different writing techniques 
strengthens the other arguments of the Tehaddi concept as well. See Table-1. The Tehaddi phenomenon cannot be 
reduced to a single feature; it is the composite of at least 13 independent but related components. Chronology of 
Tehaddi Verses: 

 

Table1. Chronology of Tehaddi Verses 
 

No Surah Verse Challenge Level Keyword Word Arabic Expression Dating 
1 Tur 52:34 1 saying  612-610 بِحَدِيثٍ مِثْلِهِ  حَدِيث + مِثْل Mekki 
2 Yunus 10:38 1 surah  ِ616-615 بسُِورَةٍ مِثلِْهِ  مِثلِْه Mekki 
3 Hud 11:13 10 surahs  ِ617-616 بِعشَْرِ سُوَرٍ مِثلِْهِ مُفْترََياَتٍ  مِثلِْه Mekki 
4 İsrâ 17:88 All Quran ذاَ الْقرُْآنِ  مِثْل  Mekki 620-619 بِمِثْلِ هََٰ
5 Kasas 28:49 superior book  620 فأَتْوُا بِكِتاَبٍ مِنْ عِنْدِ اللَِّ  كِتاَب+ Mekki 
6 Bakarah 2:23 1 surah  ِ623-622 بسُِورَةٍ مِنْ مِثلِْهِ  مِثلِْه Medinan 

 
The issue of “the Quran's like cannot be produced (The key word appearing in five of the Tehaddi verses is “مِثْل 

mithl” (like/similar). In one verse, the word “كِتاَب kitab” (book) appears. There is also harmony and correlation 
between the “symmetric structure” that is the subject of the article and the word “مِثْل mithl.” This draws attention to 
the word “like” by being written five times. With the use of the word “ْمِثل mithl” (like/similar), it becomes almost a 
necessity for the existing symmetry phenomenon in the Quran text to be included in the Tehaddi arguments as well. 
In this case, Tehaddi can also be interpreted as meaning “This book has such a symmetric structure that it’s like 
cannot be produced.” It is precisely at this point that this article presents a new (symmetry-based) perspective on 
the topic of Tehaddi.  

The order of the Quran text is divided into two: chronological and writing order. This ordering is important for 
understanding the “symmetric structure.” The “reader warning” paragraph mentioned in footnote 12 should be read 
together with Figure 1.  

"The Order of the Quran Text" is shown with two separate orders: 
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Figure 1. Showing the "Quran Text Order" with two separate orders (Group A and Group B verses are the same verses)  
 

The Mushafs mentioned in this article, namely K1, K2, and K3 Mushafs, have received certificates from Al-Azhar. 
For 1,416 years (2026-610=1,416), the Quran text has been carefully examined by both Muslims and non-Muslims. 
During this period, various Mushaf texts have been written using different writing techniques. Within the scope of 
the article, only three Mushafs written with symmetric writing techniques are included (Other types, such as a 15-
line mirror symmetry Mushaf, a Mushaf with all lines beginning with “v,” a semantic symmetry Mushaf, etc., are outside 
the article’s scope). K1 Alifi Quran India (The Alifi Quran mentioned was written by the Indian calligrapher Muhammad 
Qasimi.) Earlier examples date back to the 17th century (around 1100/1680), the Indian calligrapher Muhammad 
Ruhullah b. Muhammad Husayn al-Lahori wrote a Mushaf in thirty folios, placing one juz’ on each folio and beginning 
every line with the letter (Çöğenli & Bakırcı, 2014), K2 Husrev (Bilen, 2015) The Quran, the Turkish Quran, and the 
K3 Hunsari Quran are common in Iran and Syria (Tamimi, n.d.).  

As shown in Figure 1, in A Chronological Order, not all Quran surahs descended in complete surah integrity. 
Sometimes a surah descended in full, while some surahs descended in parts. Even the order of revelation did not 
follow the verse number order within a surah. For example, the first revealed “Read (iqraa)” verse (96:1) (Ayhan, 
2015) descended in 610 but is located on page 597. In contrast, the last revealed verse (2:281) (Shaltout, 1949) 
descended in 632 but is on page 47 (page numbers are according to Husrev Quran).  

The descent time and period of the verses also differ. After a verse descended, sometimes (approximately) an 
hour, sometimes a day, sometimes a month, etc., was waited, and finally the next verse descended. There is temporal 
depth.  

Some of these verses have the feature of “explaining daily agenda/events” (for example, the event of Hazrat 
Aisha's slander, the Zihar verse, etc.). Some verses descended immediately when a question was asked to the Rasul 
(the Messenger, saw) (al-Ṭarābulusī, 1990). This topic, expressed as Asbab al-Nuzul, is important for understanding 
the “superior symmetric structure” (Knowledge of Asbab al-Nuzul is essential for understanding the symmetric 
structure of the Quran text). About 500 verses in the Quran are of the “response to daily events” type. This number 
constitutes approximately 10% of the Quran text. See the article page 9, Surah Baqarah Verses 164-247, Sample Set. 

This study aims to examine the concept of the Qur’anic challenge (al-tahaddī) and to analyse how it has been 
interpreted within the broader framework of Islamic intellectual thought. Specifically, the study seeks to explore the 
linguistic, theological, and conceptual dimensions of the challenge presented in the Qur’an to produce a comparable 
text. By reviewing classical Qur’anic commentaries and modern scholarly discussions, this research aims to identify 
the main arguments and interpretations that explain the Qur'an's uniqueness and inimitability (iʿjāz). Furthermore, 
the study aims to clarify how the discourse on tahaddī has developed across different periods of Islamic scholarship 

"Quran Text Order"

A 

Chronological 
Order

-first, the verses 
from 610s years

-then, the verses 
from 611s years

. . . 

-finally, the verses 
from 632s years

B 

Writing Order

-First, the first surah, 
Surah Fatiha

-Then, the second 
surah, Surah Baqarah

...

-Finally, the 114th 
surah, Surah Nas
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and how contemporary academic approaches contribute to a deeper understanding of this concept. Through this 
analysis, the study seeks to provide a more comprehensive perspective on the significance of the Qur’anic challenge 
within both classical Islamic scholarship and modern Qur’anic studies.  

 
2. METHOD 

 

This article re-examines the “Challenge of the Quran” from a visual perspective. Ultimately, the Quran consists 
of letters and words. The research question of the article is: How does the “Challenge of the Quran” materialise in 
visual symmetry layers, and how do these symmetries strengthen the immutability of the text? What is the 
contribution of the symmetric/arrangement features of the three Mushafs to the challenge?  

The centre of the “article method” is the “separate page images of the three Mushafs.” It claims that all three 
Mushafs contain highly precise symmetry/arrangement and maintain this feature throughout all their pages, 
demonstrating the accuracy of the method. 

 

 
 

Figure 1. Alifi Quran – First Two and other pages (Letter symmetry) 
 

 
 

Figure 2. Husrev Quran – First Two and other pages (vertical symmetry/arrangement) 
 

 
 

Figure 3. Hunsari Quran (Mansur, 2025) – First four pages (mirror symmetry) 
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The Quran consists of 323,015 letters (The total letter count of the Quran is given as approximately 323,015 based 

on computerized counts from the digital text of the Madinah Mushaf following the Hafs ‘an ‘Asim recitation. The letter 
count may vary depending on the Mushaf, recitation, and counting method used) (Pahlevan & Shafiei, 2009). The words 
and letters within the book are written in a certain order and this order never changes. Just like the bases on the 
DNA helix. Within the book text, each letter's position is its own position. A letter cannot be in another position. A 
word cannot be in another position. We can number this order: From the first word "bismillah" of the first surah 
Fatiha to the last word "vennas" of the last surah Nas, the order forms as follows;  

B (1), S (2), M (3), L (4), ... 
….V (323.013), N (323.014), S (323.015).  
The letter “B” is the 1st numbered letter. The letter “S” is the last, i.e., the 323,015th numbered letter "S". From 

the first letter "B" to the last letter "S", all letters in the entire Quran text cannot change their order. This order is 
named "letter arrangement order" (LAO). This order is preserved in all three Mushaf texts.  

The three Mushafs written with the K1-K2-K3 method comply with the "letter arrangement order" (LAO) rule. 
There is also a "revelation letter order" (RLO). The Quran exists both in this revelation letter order and in the 
arrangement letter order. However, the subject of this article is the "letter arrangement order" (LAO). That is, within 
the Mushafs, the first surah is accepted as Fatiha, the last surah as Nas.  

Control of Mushafs to Which the K1-K2-K3 Method is Applied. Within the scope of the sample set, the pages 
containing Baqarah verses 164-247 have been examined correspondingly. In the 781-page Hunsari Mushaf, page 
visuals from page 32 to 51 exist, and pages 4, 122, 123, 152, 185, 252, 346, 430, 516, 555, 592, 626, 628, 645, 692, 
774 are in Appendix 3.  

Surah Baqarah Verses 164-247, Sample Set. Surah Baqarah Verses 164-247, the pages in Appendix 1-2 and 3 
are controlled to show that the text used in this study is without external intervention, standard, verifiable, and 
reproducible. 
reproducible.  
 

 
 

Figure 4. Surah Baqarah Verses 164-247, Sample Set 
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Figure 5. Surah Baqarah Verses 164–247: Chronology Table (Dating) 

 
This table shows the dating of the verses based on the works of al-Suyūṭī (1996), al-Zarkashī (1957), Nöldeke 

& Schwally (1909), and Watt (1970).  
This chronology table shows that the verse group Baqarah 164-247 did not descend at once in terms of content, 

meaning, or revelation order, but spread over years. This verse group (Baqarah 164-247), which descended over 
approximately 6 years, entered the Mushaf with different verses descending approximately every 6 months. Between 
622 and 628, not only did Baqarah 164-247 descend. This period was a time when Medinan revelation was intense, 
and important parts of other surahs, such as Al Imran, Nisa, Anfal, Nur, and Ahzab, were revealed along with other 
parts of Baqarah.  

Baqarah verses 164-247 consist of three main blocks: 164–177 Tawhid, faith, taqwa; 178–242 Law (qisas, 
fasting, hajj, marriage, divorce, alimony); 243–247 Historical narrative (Children of Israel, Talut–Jalut). 

For some of the Baqarah 164–247 verses, Asbab al Nuzul has been narrated. Among Baqarah 164-247, there 
are 83 verses, of which 21 have Asbab al Nuzul. 62 verses lack Asbab al-Nuzul. The fact that 21 of 83 verses in 
Baqarah 164-247 have Asbab al-Nuzul shows that it narrates the situation of the people living in Mecca at that time 
and that this narrative covers the years 622 to 628. Among Surah Baqarah verses 164-247, there are also verses 
based on a Companion and justified with narrations whose Asbab al Nuzul are known. Some examples are as follows:  
a) Baqarah 187 verse: It relates to the lifting of the prohibition of intimacy with spouses and eating/drinking on 

Ramadan nights. The Asbab al Nuzul of this verse occurred upon an event experienced by Umar ibn al-Khattab 
and his complaint to the Messenger. The Companion's hardship and regret became the occasion for the verse's 
descent.  

b) Baqarah 196 verse: It relates to head shaving and expiation during hajj or umrah. The Asbab al Nuzul of this verse 
occurred upon Ka'b ibn Ujra among the Companions, telling the Messenger about the lice problem he experienced 
in Hudaybiyyah. Ka'b shaving his head and paying expiation is the direct reason for the verse.  

Such narrations generally cover verses that descended upon the Companions' questions, actions, or experien-
ces, and are supported by hadith chains. Similar other verses (for example, around 2:223 some narrations related to 
Jabir ibn Abdullah) are in this range (164-247).  

The Asbab al-Nuzul of the verses that occur as a response to an event in social life (Baqarah 187, 196, and 223) 
provide a solution to the person's situation. In this example, Umar bin Khattab, Kaab bin Ujra, and Jabir bin Abdullah 
applied the meaning of the Quran text to their daily lives. That is, Umar, Kaab, and Jabir increased the difficulty level 
of the K1, K2, and K3 templates.  

For Baqarah verses 164-247, using the above Picture 4 as a “text box,” pages can be produced in the K1, K2, and 
K3 models by writing a program in Python, etc., a software language. In the article, Picture 5, Python programs 
written for Charles Dickens' novel A Tale of Two Cities are presented as an anecdote. The same process can be done 
for the above “text box” as well.  

The visuals in Appendices 1-2-3 are compatible with the K1-K2-K3 template. For those looking at symmetry, 
there is no need-to-know Arabic. Similarly, there is no need to know relatively advanced subjects such as fiqh, tafsir, 
or kalam, which require expertise in theological topics. 
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3. RESULT AND DISCUSSION 
 

3.1 Result 
 

a) Quantitative Features of K1-K2-K3 Mushafs 
 

Based on the Quran text, three Mushafs have been written with different algorithms (Other Mushaf varieties are 
not the subject of the article). One reason for the Quran's challenge is the existence of “various writing styles that 
allow textual symmetry.” The Quran's writing styles: Alifi, Husrev, and Hunsari text arrangements/symmetries.  

K1, Alifi Mushaf, 187 pages, ≈4,250 lines, 23 lines per page, every line begins with the letter Alif (ا). An average 
of ≈75 letters is used per line. The number of letters used in each line is close to that in other lines. See visuals in 
Appendix 1. In Alifi Quran, the space lengths between surahs are almost equal. See Picture 1. For K1 Mushaf, the 
symmetry definition is "line-start Alif (ا) letter symmetry." Exceptions: First exception: Alifi Quran's first two pages 
and the last page are exceptions, and these three pages are not 23 lines. The remaining 184 pages are 23 lines. Second 
exception: The first verse of the first surah begins with the letter "b". Due to the absence of the letter "Alif"(ا), it has 
been included in the exception percentage (4,249/4,250 = 99.9%). 

K2, Husrev Mushaf, 604 pages, ≈9,047 lines, 15 lines per page, verse ends at page end (verse-ending-at-page), 
in 603 pages, some words align vertically, but on page 602, there is no word aligning below.  

An average of ≈40 letters is used per line. The number of letters used in each line is close to that in other lines. 
See visuals in Appendix 2. For K2 Mushaf, the symmetry definition is metaphorical and is defined as "words aligning 
below within the page, vertical symmetry." For Husrev Mushaf, within the scope of the article claim, symmetry is not 
sought, but arrangement/order/alignment/pattern/verse-ending-at-page, etc., which are metaphors of symmetry, 
are sought. Since these features give the viewer a sense of symmetry, the definition "Symmetric Husrev Mushaf" is 
made metaphorically in the article. Exceptions: First exception: Husrev Quran's first two pages are exceptions. See 
Picture 2: these two pages are not 15 lines each. The remaining 602 pages are 15 lines. However, there is also vertical 
symmetry/arrangement on the first two pages. The second exception is that there is no word alignment below on 
page 602, but the page is verse-ending-at-page (ayetberkenar). Page 602 has been included in the exception 
percentage because the word-below-word feature is missing. (603/604 = %99.8) 

K3, Hunsari Mushaf, 781 pages, ≈8,604 lines. The entire Mushaf is symmetric (Mirror symmetry” page: In an 11-
line page, lines are symmetric around a central axis: The 1st line from top and the 11th line begin with the same 
letter; 2nd with 10th; 3rd with 9th; 4th with 8th; 5th with 7th lines begin with the same letter, the middle 6th line is 
the symmetry axis. There is symmetry similar to ABCDEXEDCBA. However, within the Hunsari Mushaf, there are 
three different symmetric structures. In the major part of the Mushaf, “11-line page-internal mirror symmetry” 
exists, and in the remaining pages within surahs, “surah-internal mirror symmetry” exists. See Table 1. An average 
of ≈40 letters is used per line. See visuals in Appendix -3. For K3 Mushaf, the symmetry definition is "line-start letter 
symmetries."  

Hunsari Mushaf, the observed symmetry types are grouped under three headings. Accordingly:  
1) Between pages 3–753, in the section covering approximately %96.1 of the Mushaf text, “page-internal 11-line 

mirror symmetry” is present. In the remaining %3.9 of the text, surah-internal mirror symmetry is observed.  
2) In the sections between pages 1, 2 and 754–770, “page-internal symmetry” predominates.  
3) In the surahs between pages 770–781, “surah-internal symmetry” has been detected.  

Line breaking is most frequent in this Mushaf (in the Hunsari Quran, to preserve symmetry, the calligrapher 
frequently breaks words; i.e., “line breaking” is abundant). Especially between pages 756 and 781, this “line breaking” 
is noticeable. To maintain symmetry, some words can be written long/short. “Mirror symmetry” page: In an 11-line 
page, lines are symmetric around a central axis: The 1st line from top and the 11th line begin with the same letter; 
the 2nd with the 10th; the 3rd with the 9th; the 4th with 8th; 5th with 7th lines begin with the same letter, the middle 
6th line is the symmetry axis. See Picture 3. Hunsari Quran 11-Line Exceptions Table 
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Figure 6. Hunsari Quran Symmetry Exceptions Table 

 

Explanation: The coloured sections are separate surahs. According to Table 1, on page 773, there are “VVYVV” 
line-start letters (surah-internal symmetry). Between pages 756 and 784, there are nine pages without page 
symmetry, but even though there is no “page symmetry” on these nine pages, there is “surah-internal mirror 
symmetry” within the same page. As a result, 772 of the Mushaf’s 781 pages are “page-internal symmetric,” and the 
remaining nine pages are “surah-internal symmetric.” (In the Hunsari Mushaf, the printer numbered the page 
containing Surah Fatiha as 4, and subsequent pages continue as 5, 6, 7, etc. The printer gave the Mushaf's last page 
number as 784. The Mushaf has 781 pages. 

 

b) Sample Analysis and Findings 
 

K1 Finding: Line-Based Symmetry (Micro Level / Visible Pattern) In the K1 model, except for one line (The first 
verse of Surah Fatiha (Bismillah) begins with the letter “b.”), all 4,250 (The probability of 4,250 lines in a book all 
beginning with the letter “Alif (ا)” can be calculated simply as on the order of 10^ (-6147.5) or 10⁻⁶¹⁴⁷. If one line is 
subtracted, the probability becomes 28 × 10⁻⁶¹⁴⁷.) lines begin with the letter "Alif (ا) (The “Objection” and “Matrix” 
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should be examined together). This is not a coincidental event; it is a continuous pattern not limited to a single page 
or surah. See Matrix-1. It is visually evident and cannot be explained by the free writing reflex. To align the letter Alif 
 below each other, it can be evaluated that some words could be written with a long font, some with a short font (ا)
or by cheating. For K1 result: Language can exist not only through eloquence or meaning, but also on the symmetry 
established by “letter-line arrangement” and visible.  
Alıf ( ا) Matrıx 
 

Table 2. Matrix of Lines Beginning with the Letter Alif (ا) (One line average ≈75 letters) 
 

1 2 3 .... 75 E 
2     E 
3     E 
...      
4250      E 

 

Objection 1 (Thesis): The letter Alif ( ا), in Arabic writing language, is used before nouns, just like “the” in English 
or “el/la” in Spanish (Radford, 2004; Schwarz, 2013). That is, the K1 pattern can also be written in other languages. 
Texts beginning with the English line-start “t” or the Spanish line-start “e” letter can be written.  

Answer 1 (Antithesis): Yes, it can be written. However, these texts become “produced text,” and “the number of 
words and letters used in one line” differs from the number in another line. For example, one line can use 30 letters, 
another 40 or 10. In the K1 model, the letter counts per line averages 75. This can range from ≈70 to ≈80 letters per 
line. Not all lines in the K1 model use a fixed 75 letters. Also, you can see the page adapted from Charles Dickens's A 
Tale of Two Cities below. It has been noted that Charles Dickens' A Tale of Two Cities does not fit the K1 model. 
Certainly, a book (produced text) suitable for the K1 model can be written, but the same book (produced text) will 
fail in K2 and K3 models. With the K1 matrix consisting of 75x4,250 squares above, the “producibility probability 
calculation” of such a book has also been made.  

An Anecdote Study: The first three pages of the work by Charles Dickens and the first page’s “i” letter symmetry 
with the K1 sample model page are in Picture 5: 

 
Figure 7. Adaptation of Charles Dickens' work written with the K1 model 

 
The above “common text” is within the word box; from this “common text”, Python programming language 

scripts were attempted to be produced by the author. As an anecdote, the study found that the K1 K2 K3 model could 
not be generated from Charles Dickens' work. However, the anecdote is not the article's argument.  

Python K1 formula: (The entire text is pasted into the 'text' section as a "text box") (It is not pasted into the 
script section below to save space) 

text = """ It was the best of times, being recognised and challenged by his fellow....""" words = text.split() lines = 
[] current_line = [] line_length = 60 for word in words: if len(' '.join(current_line + [word])) > line_length: 
lines.append(' '.join(current_line)) current_line = [word] else: current_line.append(word) if current_line: 
lines.append(' '.join(current_line)) pages = [lines[i:i+11] for i in range(0, len(lines), 11)] for page in pages: 
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starting_letters = [line[0].upper() if line else '' for line in page] print("K1 Page Starts Letter:", starting_letters) 
print("\nK1 Sample Page:") for line in pages[0] if pages else []: print(line)  

(This Python script is an anecdote; the lines have been narrowed and realigned.) 
In the Quran text, the most repeated letters are Alif (ا) and Lam. In this model, the Alif ( ا) alignment can be 

likened to the DNA helix (The author makes these subjective analogies for the three different Mushaf symmetric images. 
It can be said that the DNA structure visually aligns with the K1 K2 K3 model symmetry). 

K2 Finding: Page-Internal Vertical Harmony (Medium Scale / Visual Continuity)  
In K2, some words and some letters align vertically throughout the page. This arrangement is not random; it 

continues throughout the entire Mushaf, not limited to a single page. It is not noticed during reading, but is visible at 
a glance. For the K2 result, the text presents a “visual structure” in addition to the horizontal reading structure, 
arranged vertically.  

Objection 2 (thesis): If there are a large number of “repeated words” in a text, these “repeated words” can align 
below. For example, if words like “sun,” “light,” “air,” “oxygen,” and “quantum” repeat a lot in a text, these “repeated 
words” can also align below within the same page.  

Answer 2 (antithesis): Yes, they can. However, these “repeated words” should not disrupt the text's integrity. 
They should not be higher/lower than the average letter counts per line. Visually, they should not disrupt page 
integrity. Also, you can see the page adapted from Charles Dickens's A Tale of Two Cities above in Picture 5. It has 
been seen that Charles Dickens' A Tale of Two Cities does not fit the K1, K2, and K3 models. Certainly, a book 
(produced text) suitable for the K2 model can be written, but the same book (produced text) will fail in K1 and K3 
models. With the K2 matrix consisting of 15x15 squares in Matrix 2 below, the probability calculation of such a “one” 
page has also been made. It should not be forgotten that the K2 model, Husrev Mushaf, is 604 pages long.  

The challenge was made in the Husrev Script Quran, due to the continuing vertical alignment feature in 603 of 
the 604 pages, the vertically ordered structure of each page can be visually seen separately. The probability 
calculation on page 422 (This Matrix is designed to reorganise page 422 of the Husrev Quran in page coordinates 
and enable probability calculation). The letters A, B, C, D, E, F, H, and M indicated in the Matrix refer to words on the 
page. (A=Allah, B=Rasul, C=ma, D=kane, E=min, F=Ehad, H=Hu, M=Muhammad). The probability of these letters A, B, C, 
D, E, F, H, M appearing aligned below each other on a single page can be calculated simply as 1.3 × 10⁻⁴⁰ (10 to the 
power of minus 40). The article’s subject is not probability theory; the most famous page of the Husrev Script Quran 
can be made. The probability calculation topic is the subject of other research so that no details will be provided. See 
Matrix 2. 

Husrev Mushaf Page 422 Word Coordinate Matrix 
 

 
Figure 8. Husrev Mushaf Page 422 Word Coordinate Matrix 

 
If the Alifi Mushaf is likened to a DNA sequence, the Husrev Mushaf can be likened to the bases of DNA.  
K3 Finding: Page Geometry and Meta-Symmetry (Macro Level / System Lock)  
In the K3 template, all pages are symmetric.  
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The Hunsari Mushaf, in its entirety, contains three distinct symmetry types. In the section forming the major 
part of the Mushaf, pages 3–753, predominantly 11-line page-internal mirror symmetry is observed. In contrast, a 
small part of the text exhibits surah-internal mirror symmetry. Thus, the entire Mushaf was constructed with a 
symmetric arrangement.  

For the K3 model result: pages behave as a “geometric (typographic) unit.” In 751/781 = %96.1 pages, “11-line 
mirror symmetry” and in %3.9 pages “, surah-internal symmetry” exist. The last 30+ pages, even if not 11 lines, show 
“surah-internal symmetry” throughout 30+ pages.  

This distribution shows that the Hunsari Mushaf was written not only in terms of page arrangement but also 
with a conscious, multi-layered understanding of symmetry in its holistic structure.  

Objection 3 (thesis): Many poems are rhymed. Rhymed (William_Shakespeare) letter/word poems can be 
written in different languages. Writing poems similar to the K3 model is easy. The model is not superior. Already, it 
does not work %100.  

William_Shakespeare: 
Shall I compare thee to a summer’s day? 
Thou art more lovely and more temperate: 
Rough winds do shake the darling buds of May, 
And summer’s lease hath all too short a date; 
Sometimes too hot the eye of heaven shines, 
And often is his gold complexion dimm'd; 
And every fair from fair sometime declines, 
By chance or nature’s changing course untrimm'd; 
But thy eternal summer shall not fade, 
Nor lose possession of that fair thou ow’st; 
Nor shall death brag thou wander’st in his shade, 
When in eternal lines to time thou grow’st: 
So long as men can breathe or eyes can see, 
So long lives this, and this gives life to thee. 
William Shakespeare 18. Sonnet  
ABAB CDCD EFEF GG rhyme scheme 
Answer 3 (antithesis): Yes, it can be written. Moreover, as you said, it does not work %100. However, writing a 

poem with most pages consisting of 11 lines and page-internal “mirror rhyme” (mirror symmetry) is difficult. The 
Hunsari Mushaf has employed “11-line mirror symmetry” throughout 750+ pages (96.1% of the book). For the 
remaining %3.9 pages, “surah-internal symmetry” is preserved. Also, with the same text, it works to 99.99% for the 
K1 template and to 99.8% for the K2 template. The Quran is not poetry (“We did not teach him poetry, nor is it fitting 
for him; it is only a reminder and a clear Quran.” Ya-Sin 36:69, “And it is not the word of a poet; little do you believe! Nor 
the word of a soothsayer; little do you remember! It is a revelation from the Lord of the worlds.” Haqqah 69:41-43, “So 
continue to remind; for by the grace of your Lord, you are neither a soothsayer nor a madman! Alternatively, do they 
say: ‘A poet! We wait for him some calamity of fate?” At-Tur 52:29-30). The Quran is not a symmetry book either 
(Baqarah 2:2 — Guide with no doubt; Baqarah 2:185 — Guidance for people; Al Imran 3:4 — Guidance and Criterion; 
Nisa 4:174 — Clear proof and light; An‘am 6:19 — What is revealed to me is the Quran; A‘raf 7:52 — Book explained 
with knowledge; Tawbah 9:6 — Word of Allah; Yunus 10:37 — Confirming and explanatory book; Yusuf 12:1 — Verses 
of the clear book; Ra‘d 13:37 — Arabic judgment; Hijr 15:9 — Reminder under divine protection; Isra 17:9 — Guide to 
the straightest path; Isra 17:106 — Quran sent down in parts; Kahf 18:1 — Book with no crookedness; Taha 20:2 — 
Not sent to cause distress; Anbiya 21:10 — Book containing reminder; Furqan 25:1 — Criterion as a warner for the 
worlds; Shu‘ara 26:192–195 — Revelation from the Lord of the worlds; Ya-Sin 36:69 — Not poetry, but reminder and 
clear Quran; Zumar 39:23 — The best of words, consistent book; Fussilat 41:41–42 — Mighty book, falsehood cannot 
approach it; Shura 42:7 — Arabic Quran, warner; Zukhruf 43:2–3 — Clear, Arabic Quran; Qiyamah 75:17–19 — Its 
collection and recitation belong to Allah… The Quran defines itself within its own text.) 

The Hunsari Mushaf, together with K1 and K2 models, serves as a third independent, writing-based filter that 
tests the “preservation of the common text.” 
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Figure 9. Venn Diagram (K1 K2 K3 Mushafs) 

 
Figure 9 shows that the page-based symmetries observed in the Hunsari Mushaf fully overlap with those of the 

Alifi and Husrev Mushafs, demonstrating its originality. See Venn Diagram. If the Alifi Quran image is likened to a 
DNA sequence, the Hunsari Mushaf can be likened to the “helical structure” of DNA. 

 

3.2. Discussion 
 

The fact that the Quran text is written in three different designs (with writing styles) and historically has no 
equal/similar in this sense (in the sense of being visible) is an important claim. Existing “similar claiming” books, 
even if they carry acrostic, lipogram, rhyme, or symmetric features, do not carry “micro, meso, and macro 
symmetric/ordered structure.” Books of the size of Charles Dickens' A Tale of Two Cities, etc., 690-page books, 
cannot be prepared in this template (K1, K2, K3), as shown in the anecdote.  

Above, in the “discussion” scope, three objections (thesis) and three answers (antithesis) have been written. 
More objections can be written to this article's claim. Perhaps the article's claim is wrong. Here, it is useful to remind 
that the article topic is “a matter of faith.” According to “universal ethical values,” all beliefs and faiths are sacred. 
Within this scope, the fourth objection is as follows:  

Objection 4 (thesis): The article's "probability calculation" topic becomes meaningless after seeing it. It is wrong 
to calculate the "probability of being seen" for something you have seen. The probability of a "three-headed human" 
in the world can be calculated. However, if you see a three-headed human in a video or photo and then shake hands 
with a three-headed one, you no longer calculate probability. Since the article topic is “a matter of faith,” the 
definition of “faith” varies from person to person. In the article, selecting a topic like symmetry, which is “non-
metaphysical,” because the “faith topic” is metaphysically centred, is wrong.  

Answer 4 (antithesis): Every “faith definition” can vary according to the person. According to “universal ethical 
values,” all beliefs and faiths are sacred. The person themselves can reach synthesis after examining the thesis and 
antithesis. Imposition is never acceptable.  

Objection 5 (thesis): There may not be only the “K1 K2 K3 Model”; another book can be written with the K4, K5, 
K6, etc., model. The article topic can be falsified.  

Answer 5 (antithesis): Yes, it can be written. The article can be falsified. However, K4, K5 or K6 models must 
use “common text”, and the page/line/word symmetries/arrangements must be at an “aesthetic” measure. Also, 
these models (K4, K5, K6, etc.) must work throughout the entire book. Moreover, the “produced text” must give a 
social message within universal values.  

Objection 6 (thesis): If a text/book is created/ can be created with K7 K8 and K9 models using quantum 
computer/artificial intelligence, etc., will this “produced text” be accepted as sacred by you?  

Answer 6 (antithesis): The answer to the question is left to the reader. (No matter how complex a symmetry 
and aesthetic arrangement artificial intelligence produces, it cannot attain the status of a sacred text. Because 
Tehaddi (T) cannot be reduced solely to symmetry (S); it is the sum of traditional i'jaz elements: T = T1 + T2 + … + 
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T13 + S (See footnote 3) Here, T1–T13 (divine message, universality, eloquence, consistency, preservation, illiteracy, 
Arabic language, news of the unseen, etc.) represent divine origin and superhuman integrity. An AI-produced text 
cannot carry any of these components (especially the origin of revelation and spiritual impact). Therefore, such a 
text cannot be accepted as sacred. For this reason, the ultimate answer to the question “Will the produced text be 
accepted as sacred?” is left to the reader’s faith, reasoning, and conscience. In line with the article's general approach, 
rather than offering a definitive judgment on this matter, the reader is encouraged to reach their own synthesis. 

When the Challenge of the Quran is reinterpreted with the K1-K2-K3 Method, it gains a visual "eye-centred" 
dimension. The Tehaddi verses (Tur 52/34, Isra 17/88, Baqarah 2/23, Yunus 10/38) emphasise not only the 
semantic/meaning but also the structural (multi-layered, symmetric/ordered) immutability of the Quranic text. This 
structure is compatible with the verse “It is We who sent down the Reminder [the Quran], and indeed, We will be its 
guardian” (Hijr 15/9); “text symmetry” is also an instrument of text preservation. The Tehaddi verses are also a 
reason for this structure (multi-layered symmetric/ordered structure) that is the subject of the article.  

In addition, in traditional i'jaz discussions, rhetorical elements (for example, the flow of words, the use of 
metaphor and simile, etc.) integrate with this visual symmetry, reinforcing the Quran's feature of being both read 
and seen.  

The starting point of the article's claim is the “word like مِثْل” in Table 1, which, in a way, permits this article. 
There is also harmony and correlation between the “symmetric structure” that is the subject of the article and the 
“word like مِثْل.” Such a “multi-layered symmetric structure” harmony is only one of the elements that form the 
basis of Tehaddi, not all of them.  

Traditional i'jaz discussions are language- and rhetoric-focused; this study adds visual symmetric algorithms as 
a new layer. The purpose of the Quran is not symmetry but guidance (Baqarah 2/2), mercy (Nahl 16/89), and 
warning (Ibrahim 14/52); however, symmetry/arrangement strengthens the immutability of this purpose. In this 
respect, the “K1 K2 K3 Method” (One of the author’s aims is also to make the “common text” of the three main 
Mushafs and their “different symmetric pages” available to the public through a “free” application on Google Play 
Store (and Apple App Store). Of course, such a project requires funding and a team of experts. (Examples: 15-page 
mirror symmetry Mushaf, Mushaf with all lines beginning with “vav,” semantic symmetry Mushaf, right-left page 
word symmetry Mushaf, etc.) can also serve as a filter mechanism, litmus function (For example, At-Tawbah 128-
129) (Some claim that verses 128-129 of Surah At-Tawbah were added to the Quran later. The K1 K2 K3 Method 
also responds to such claims).  

The findings of this study demonstrate that the concept of tahaddī, or the Qur’anic challenge to produce a similar 
text, occupies a central position in Islamic intellectual discourse regarding the inimitability (iʿjāz) of the Qur’an. 
Classical scholars interpreted the challenge not merely as a rhetorical device but as a theological argument that 
affirms the divine origin of the Qur’an. Through various verses that challenge humans and jinn to produce something 
comparable, the Qur’an establishes a framework in which linguistic excellence, rhetorical structure, and semantic 
depth function collectively as indicators of its uniqueness. This perspective has been widely discussed in classical 
works of Qur’anic sciences, where scholars attempted to explain why the challenge remained unmet despite the 
strong literary culture of pre-Islamic Arabia. 

From a linguistic perspective, discussions of tahaddī often focus on the distinctive stylistic and structural 
features of the Qur’anic text (Amin Hawamdeh, 2019). Scholars have emphasised the integration of phonetic 
harmony, rhetorical devices, semantic precision, and syntactic flexibility as elements that contribute to the Qur’an’s 
literary uniqueness (Ahmad & Ghafar, 2025; Younis, 2026; Qpilat et al., 2023). These features cannot be reduced to 
a single dimension of language; instead, they represent a complex interaction among meaning, form, and context. 
Consequently, the inability to replicate the Qur’anic style is frequently explained not only by vocabulary and 
grammar but also by the holistic composition that unites linguistic artistry with profound theological and ethical 
messages. 

Another important dimension highlighted in the analysis is the interpretive diversity among scholars regarding 
the scope and meaning of the Qur’anic challenge. Some classical scholars interpreted the challenge primarily in 
linguistic terms, arguing that the eloquence and rhetorical structure of the Qur’an surpass all human expression 
(Mårtensson, 2020). Others broadened the discussion by emphasising the Qur’an’s intellectual, moral, and spiritual 
influence as part of its inimitability (Simonović, 2024). Modern academic discussions have further expanded this 
debate by examining the Qur’anic challenge through interdisciplinary perspectives, including linguistics, literary 
criticism, and the historical context of revelation (Faris, 2023). This diversity of perspectives illustrates that the 
concept of tahaddī remains a dynamic subject of scholarly inquiry. 
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The discussion indicates that the Qur’anic challenge should be understood as a multifaceted concept that 
combines linguistic, theological, and intellectual dimensions. The enduring scholarly engagement with this topic 
reflects the significance of the Qur’an not only as a sacred text but also as a subject of rigorous academic analysis. By 
examining both classical interpretations and contemporary scholarly discussions, this study highlights the 
continuing relevance of the concept of tahaddī in understanding the broader discourse on the Qur’an’s uniqueness 
and its role within Islamic intellectual tradition. 

 
4. IMPLICATIONS AND CONTRIBUTIONS 

 

4.1 Research Implications 
 

The findings of this study have several important implications for the study of Qur’anic discourse and Islamic 
intellectual tradition. First, the analysis highlights how the concept of tahaddī (the Qur’anic challenge) has been 
interpreted through various theological, linguistic, and historical perspectives within classical and modern 
scholarship. This indicates that understanding the challenge of the Qur’an cannot be limited to a purely linguistic 
approach; it should also consider broader dimensions such as its rhetoric, the context of revelation, and the 
intellectual environment in which the Qur’an emerged. Consequently, future research on Qur’anic inimitability 
should adopt interdisciplinary perspectives that combine linguistics, Qur’anic studies, and the history of Islamic 
thought. Such an approach will enable a more comprehensive understanding of how the Qur’an’s challenge has been 
conceptualised and debated across different scholarly traditions. 

 

4.1 Research Contributions 
 

This study contributes to the existing body of literature by offering a critical and integrative examination of the 
Qur’anic challenge narrative and its interpretation in Islamic scholarship. By synthesising classical exegetical sources 
with modern academic discussions, the study provides a clearer conceptual framework for understanding how the 
idea of producing a comparable verse of the Qur’an has been approached historically and analytically. In addition, 
the study clarifies several key terminological and methodological issues that often arise in discussions about Qur’anic 
inimitability. Through this analytical perspective, the research enriches contemporary Qur’anic studies by bridging 
traditional Islamic scholarship and modern academic discourse, thereby providing a more nuanced understanding 
of the intellectual and linguistic dimensions of the Qur’an’s challenge. 

 
5. LIMITATIONS AND FUTURE RESEARCH DIRECTIONS 

 

4.1 Research Limitations 
 

This study has several limitations that need to be acknowledged. First, the analysis primarily relies on textual 
and literature-based sources, particularly classical tafsir works and modern academic discussions, which limits the 
findings to interpretive and theoretical perspectives rather than empirical investigation. Second, the study focuses 
on selected scholarly works that represent major viewpoints on the concept of tahaddī and the challenge of the 
Qur’an; therefore, it may not fully cover the full spectrum of interpretations across different intellectual traditions, 
languages, or regional scholarly contexts. Third, the discussion emphasises conceptual and analytical interpretation 
of key texts, which may lead to certain interpretive biases depending on the sources consulted. These limitations 
indicate that the study's conclusions should be understood as part of an ongoing scholarly discussion rather than as 
a comprehensive representation of all perspectives on the Qur’anic challenge. 

 

5.1 Recommendation for Future Research Direction 
 

Future studies can expand this research in several ways. First, further research could incorporate a broader 
range of sources, including additional classical manuscripts, contemporary Qur’anic studies, and comparative 
perspectives from different academic traditions. Second, interdisciplinary approaches that integrate linguistics, 
rhetoric, digital text analysis, and historical context could provide deeper insights into the linguistic and stylistic 
dimensions of the Qur’an’s challenge. Third, empirical or corpus-based studies using digital Qur’anic text analysis 
tools may help examine patterns of linguistic structure and rhetorical features associated with discussions of 
inimitability. Finally, comparative research exploring how the concept of tahaddī is understood in different 
intellectual and cultural contexts would contribute to a more comprehensive understanding of its significance within 
both classical Islamic scholarship and contemporary Qur’anic studies. 
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6. CONCLUSION 
 

The Challenge of the Quran (Tehaddi) has been continuing for approximately 1,400 years. The Quran is a sacred 
text that has come to all humanity. The Quran resembles other sacred texts but also has different features. Among 
these features are being literary (i'jaz and balagha), universal and timeless (belonging to all times), being a life guide, 
“Monotheistic,” and having symmetric pages, etc. The Quran is accepted by one-fourth of the world's population. The 
“Challenge” (Tehaddi) verses, however, continue to be directed against four-fourths of the world's population for 
approximately 1,400 years.  

This article claims that the three different special Mushaf texts (Alifi-K1, Husrev-K2, and Hunsari-K3 Mushafs) 
are related within the Tehaddi scope to the inimitable (unproducible) symmetric/ordered feature of the Quran text. 
This claim has been supported by the arguments presented in the article, and an attempt has been made to show the 
“multi-layered symmetric structure” in the symmetric pages that are the subject of the claim. The existence of 
“multiple writing styles that allow textual symmetry” in the Challenge of the Quran and the consistency of these texts 
as templates and models are important arguments for the accuracy of the claim.  

The visual symmetry/arrangement claim that locks the letter in K1, the page in K2, the system in K3, has been 
attempted to be shown as continuous and consistent in all pages ( %99.9 in K1, %99.8 in K2, and %100 in K3 
(100=96.1+3.9)). As a result of this consistency, the Mushafs we have with "textual immutability" features make the 
Quran unique. Future studies can conduct comparative analysis by applying this method to claimed sacred 
expressions or find new findings.  

In the final analysis, when comparisons are made among these “high-model design” books (K1, K2, K3 Mushafs, 
and similar), new features may emerge. Considering that the Quran challenges with “six” different verses 
(“Tehaddi”), it can be thought that the number of special software Mushafs is at least “six,” and there may be other 
Mushafs to be researched.  

Since the topic is “a matter of faith,” in accordance with scientific ethics – keeping in mind that the article can 
be falsified – the conclusion section has been left without certainty to the reader's initiative/judgment. The article 
has proven its claim or has not. The choice belongs to the reader. As the final word, let us leave it to the Quran: 
“Indeed, it is We who sent down the Reminder [the Quran], and indeed, We will be its guardian.” (Hijr 15/9)   
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Appendix 1 : Alifi Quran Sample Pages (Baqarah 164-247 etc., 1 page) 
Sample Pages of Alifi Quran (Baqarah 164-247 onwards) 

 

   
14. page 15. page 16. page 

 

   
33. page 34. page 127. page 

Note: Pay attention to the first letter of each line. 
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Showing the pages of the Hüsrev and Hunsari Mushafs within the Alifi Mushaf page: 
 

 
 
Figure 1. Showing other copies of the Quran within the Alifi Mushaf page: 
 

Within the Alifi Mushaf page, the Husrev Mushaf page heading is indicated with a ★   star. The mirror symmetry of the 
Hunsari Mushaf is observed within the page, represented by ABCDEXEDCBA. Page breakage occurs when calligraphers, 
in order to maintain symmetry, write certain words/letters in different lengths/shorts. Page breakage is most frequently 
observed in the Hunsari Mushaf, while it is least common in the Hüsrev Mushaf. It should be remembered that for the 
calligrapher to be able to write the mirror symmetry of ABCDEXEDCBA, these letters must also be present in the common 
text. This page, taken from the sample set, is page 12 of the Alifi Mushaf. 
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Appendix 2: Husrev Quran Sample Pages (Baqarah 164-247 etc., 4 pages) 

Hüsrev Quran Sample Pages (Baqarah 164-247 onwards) 

 

   
23. page 24. page 25. page 

 

   
26. page 27. page 28. page 
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29. page 30. page 31. page 

 

   
32. page 33. page 34. page 
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35. page 36. page 37. page 

 

   
38. page 39. page 40. page 
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111. page 422. page 522. page 

Note: Please pay attention to the vertical alignment of the words. 
 

Showing Three Musafıns on The Same Page : 
 

 
 

Figure 2. Three Mushafs written on the same page 
 

In the image above, you see three Mushafs written on the same page. Explanation of Special Symbols: 

- The beginning of lines in the Alifi Quran is indicated with a red star ★, 
- The beginning of lines in the Hunsari Quran is indicated with colored letters ABCDEXEDCBA. 

A calligrapher can write a letter that already exists in the fixed text. A calligrapher cannot write a letter that does not exist 
in the text. They can write the letters ABCDEXEDCBA if they exist. This page, taken from the sample set, is page 28 of the 
Husrev Mushaf. 
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Appendix 3: Hunsari Quran Sample Pages (Baqarah 164-247 etc., 3 pages) 
Hunsarı Quran Sample Pages (Baqarah 164-247 onwards) 

 

   
35. page 36. page 37. page 

 

   
38. page 39. page 40. page 

   
41. page 42. page 43. page 
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44. page 45. page 46. page 

 

   
47. page 48. page 49. page 

 

  

 

50. page 51. page  
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ADDİTİONAL İMAGES 
 

   

430. page 516. page 592. page 
 

        
626. page K3 MODELİ  ( 3 ve 4. page) 

 
Note: Please pay attention to the first letters of the lines on the pages. For example, the line breaks for pages 3 and 4 are 
at the top. There is symmetry similar to ABCDEXEDCBA. 
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Showing verse 187 of Surah Baqarah, which is within the scope of the reasons for its revelation (Asbabı al Nuzul), in 
three copies of the Quran:  
 

 
Figure 3. Alifi, Husrev, Hunsari showing verse 187 of Surah Baqarah in the Mushaf . 

 
Showing of verse 197 of Surah Baqarah, which is not covered within the scope of the reasons for revelation (Asbabı al 
Nuzul), in three copies of the Quran: 
 

 
Figure 4. Alifi, Husrev, Hunsari showing verse 197 of Surah Baqarah in the Mushaf 

Understanding the symmetrical structure of the Quranic text requires understanding the reasons for its revelation (Asbab 
al Nuzul). Approximately 500 verses in the Quran are in the form of "answers to daily issues." This number represents 
about 10% of the Quranic text. The subject of verse 187 of Surah Baqarah (Figure 1) concerns the lifting of the prohibition 
on intimacy with spouses and eating/drinking during the nights of Ramadan. The reason for the revelation of this verse 
stems from an incident involving Umar ibn al-Khattab and his complaint to the Prophet. The distress and remorse of the 
Companions led to the verse's revelation. 
From a symmetrical point of view, in order to add the same text (Surah Baqarah 187) to the three separate pages above, it 
is necessary to know the K1, K2, and K3 templates beforehand. When adding Surah Baqarah 187, it should be written in a 
red box; 
• It is observed that in the Elifi Mushaf, the beginning of the lines with the letter alif has not been altered. 
• In the Husrev Mushaf, the vertical alignment of the words "Allah, linnas, veentüm, min" has been ensured. 
• In the Hunsari Mushaf, the mirror symmetry of 11 lines has been achieved. 

The reason for the revelation of these verses is that they were revealed in response to an event experienced in social life 
(Surah Baqarah 187, 196, and 223) and offered a solution to the individual's situation. In this example, Umar ibn al-
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Khattab, Ka'ab ibn Ujra, and Jabir ibn Abdullah entered the Quranic text in terms of meaning through their daily lives. In 
other words, the individuals Umar, Ka'ab, and Jabir increased the difficulty level of the K1, K2, and K3 patterns! 
There is no known reason for the revelation of verse 197 of Surah Baqarah, which is the second example page image. Verse 
197 of Surah Baqarah, shown in Image 2, is inside a red box; 
• It is observed that in the Elifi Mushaf, the beginning of the lines with "alif" has not been altered, 
• in the Hüsrev Mushaf, the vertical alignment of the words "Allah, fi" has been ensured, 
• and in the Hunsari Mushaf, the mirror symmetry of 11 lines has been achieved. 

As can be seen in Figure 2, Surah Baqarah 197 appears on two pages in the Hunsari Mushaf. Both the verses regarding the 
reasons for revelation and the other verses are arranged in a harmonious, interwoven pattern that does not disrupt each 
other. 
Finally, let's look at verse 246 of Surah Baqarah in Figure 3. The average number of letters per line is around 75 in the Alifi 
Mushaf, and around 40 in the Husrev and Hunsari Mushafs. The number of letters used determines the number of lines. 
For verse 246 of Surah Al-Baqarah, the number of lines differs in all three Mushafs: 3 lines in the Alifi Mushaf, 7 lines in 
the Husrev Mushaf, and 6 lines in the Hunsari Mushaf. The three Mushaf books have different page counts overall. It 
appears that three different templates operate on three different page structures. 
Showing of verse 246 of Surah Baqarah in three different copies of the Quran: 
 

 
 

Figure 5. Alifi, Husrev, Hunsari showing verse 246 of Surah Baqarah in the Mushaf 
 

 
 
 
 


